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I found 
the fact to 
not having 

to clean 
brushes 
anymore 

irresistible!

I stumbled across 
Corel Painter, 
and I can’t even 
remember how. I 
had no idea such 

software existed, and 
at the beginning, I was 
skeptical of whether this 
was the right thing for 
me to do, but I thought 
I would give it a try. I 
found the fact of not 
having to clean brushes 
anymore irresistible. I 
used to paint casually 
in my spare time, but it 
was an effort to get the 
paint, brushes, and easel 
out, only to find out in 
the worst case that my 
muse was out that day.

Then it was an effort 
to clean everything up 
and put it away again. 
This stopped me from 
painting. It was too 

much effort within my 
limited time. 

It’s quite different 
with digital painting. 
Suddenly it’s so easy to 
get started, just turn 
on the computer and a 
whole artist’s studio is 
at your disposal. When 
you quit, you save your 
work and shut down 
the computer. I could 
be artistically active in 
any spare time, even 
for one hour during my 
lunch break.

Until two years ago, 
painting was just a 
hobby and still is to a 
certain extent today. I 
am not a professional 
artist by any means. 
The tax office still sees 
my artistic activity as 
a hobby, even though I 
have generated income 

through commissioned works and sales of prints 
via online galleries, but I could not live on that. It 
is just enough to cover my expenses.

I recently got a license agreement with a German 
online printing company that operates worldwide, 
which will offer my future work exclusively, and 
during the second half of last year, I did a char-
ity campaign for a children’s hospice on Facebook. 
I painted portraits digitally for donations to the 
children’s hospice. This was successful, and a decent 
amount of money was raised. 

I also make advertising materials in my regional 
area, and I’m promoting myself to a large circle of 
friends and acquaintances from my previous profes-
sional activity.

All in all, I don’t know where it will all 
lead, but I’m just happy with my paint-
ings hanging on the walls of peoples houses.  

I have a full degree in law that qualifies me to be a judge in Germany. 
At first, I worked as a lawyer, and for the last 30 years, before I retired, I 
worked for an insurance company. I didn’t have time to devote atten-
tion to my artistic life at this time, but it all changed when I retired….

Artist Journey
Georg Ireland

“

”
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Born Germany
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What has been your biggest challenge learn-
ing the computer programs to paint digitally?

To get a feeling and understanding for the com-
plex interaction of pressure, brush, and texture.

In traditional art techniques, there is always 
the haptic feedback that brushes, colors, and back-
grounds like paper, canvas, or whatever give to you. 
You can “feel” what’s going on. This important ele-
ment of haptic feedback is completely absent in 
digital painting. It makes a big difference whether 
I pass a palette knife over a plaster base or an Art 
Pen over the surface of a Cintiq.

In digital painting, you have to translate this 
haptic feeling into the most diverse settings for 
brush, pressure, paper, and texture. Understanding 
this and finally learning to implement it, was, and 
to some extent still is, the biggest challenge for me. 
 
What type of paintings do you specialize in, 
and what draws you to it?

There is nothing I do not paint. The only require-
ment is the subject must appeal to me in such a way 
that makes me say wow, I want to paint that. It often 
happens that the subject as such is not interesting at 
all, but I see it in my mind with artistic possibilities 
like lighting and composition,  which makes the  
subject interesting in the end.

Nevertheless, I feel drawn to the following topics 
more than any other. These topics are the human 
figure and portrait as well as land and seascapes.

It’s hard to say why this is so. I can only guess. 
I believe with portrait and figurative painting, it is 
always the challenge to breathe life into the two-
dimensional image with creative and visual means. 
In landscapes and seascapes, I think it is my attach-
ment to nature, and the desire to portray beauty 
and drama.

 
What has been your biggest challenge and frus-
tration as a digital artist?

My biggest challenge happened a year ago. I 
received a commission for two huge paintings, which 
were to be 70 x 100 inches. The client wanted some-
thing modern and trendy. It had to have something 
to do with bicycles and appeal to young people.

Until then, I knew how a 19 x 27– inch image 
would look printed on canvas but not something 
printed this big. 

After consulting the printer, where I have my 
prints made, I knew at least how many pixels and 
what resolution I needed for this size of an image. 

The pictures are printed on canvas and stretched 
on stretcher frames. Even if you approach the pic-
tures within a few centimeters, you can’t say whether 
they are oil paintings or prints.

Although you have no material costs for colors, 
canvases, brushes and so on, it is expensive to print 

ArtistQ&A FAVORITE ARTISTS

John Singer Sargent  &  

Richard Schmid 

The painting style of these two 

fascinates and inspires me. The 

more I engage with art, the more 

elements I find can be traced 

back to these two painters.

Tibor Nagy 

 He has the enormous power and 

expressiveness of his sometimes 

very abstract  landscapes, in which 

the realistic appearance is often 

indicated by only a few powerful  

brushstrokes. 

A completely abstract 
picture except for 
the indicated fence. 
Nevertheless, one thinks 
to see a realistic image of 
a winter landscape with 
farm buildings in the 
background. I am very 
proud of this painting.
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and frame them. 
That is the reason why I will never present my 

pictures to a greater extent in a gallery, unless I 
win the lottery. I have already been approached 
by gallery owners who were willing to exhibit 
paintings of mine, but I have refused the offer 
because of the fees gallery owners demand as well 
as the immense costs of printing and framing. 
 
Where do you find your reference material to 
paint your artwork? 

To a certain extent, I use my own photos as refer-
ences, mostly for landscape and seascape paintings. 
I have always taken a lot of pictures, and my hard 
drive is full of all kinds of photos. I even have an 
analog archive that is not yet digitized. I think I 
have enough material which would last for three 
artist lives.

Nevertheless, I also use the internet with sites 
like pixabay.com or unsplash.com

For figurative and portrait paintings and draw-
ings, I have lately, almost exclusively, used the 
Croquis Cafe - Artist Figure Drawing Resource. This 
site is intended primarily for life and figure drawing, 
but you will find a lot of material that is suitable 
for portraits. They expect a donation which I give 
because I benefit from them. 

On top of this, when I see or meet someone whose 
face interests me, I ask if I can paint a portrait.       
They either give me a photo, or I take one myself. 

I found it hard to hit the right color in the early days 
of digital painting. I knew what color I would get when 
I mixed colors traditionally on the palette but using the 
color wheel in Painter was not easy for me. The colors are 
pretty bad and flat in this picture. It was no fun painting 
it at all. 

In my third cringe painting, I thought it was a little 
better but still flat and simple. 

FAVORITE RESOURCES

Websites

www.mypaintingclub.com

For an affordable monthly 
fee he offers access to 
all his online courses.

www.digitalartacademy.com 
As far as digital art is concerned, 
the courses offered by Karen 
and Skip are unsurpassed 
and an absolute must.

www.theartistsquarter.com 
The way in which he explains 
the interplay of traditional 
art and digital art and 
their implementation 
is one-of-a-kind.

Books

ALLA PRIMA II - Expanded 
Edition - Everything I Know 
About Painting - and More

 By Richard Schmid

I have not read the best art 
book yet, but I will soon as I’ve 
just ordered this one. In the 
opinion of many artists, it is 
the best art book ever written. 
Because Richard is one of my 
favorite artists, I’m sure I will 
love and benefit from it.

I don’t like painting one because I experimented with 
digital ink and wanted to represent something like a rock 
formation, and the result wasn’t convincing. 

My Cringe Painting-  1

My Cringe Painting- 2

My Cringe Painting - 3
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Be self-
confident 
and believe 
in yourself. 
What others 
can do, you 
can do as well. 

“

”
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What is your typical workflow, and how long 
does it take you to complete a digital painting? 

I don’t have a typical workflow. All my profes-
sional life I had to be very organized, so now I enjoy 
the freedom and just live in the day. There are no 
fixed times for what I should do or when I should 
have it done. I have no pattern.

The time for each painting varies a lot. It seems 
that over the past two years, I have published an 
average of 15 pictures or drawings per month. This 
means that I need about two days for an image. I am 
“artistically” active for an estimated six hours a day, 
and this time can be research, play time, sketching, 
and serious painting.

 
What current artistic challenge are you trying 
to overcome in your life? 

It is the ever–recurring challenge to paint the 
next picture even better. It is the constant impetus. 
Without this challenge, I wouldn’t paint anymore.

In order to meet this challenge, I need to con-
stantly improve my skills and knowledge, both 
artistically and technically. By the way, for a tradi-
tional artist, it’s a lot easier. He just has to take care 
of the artistic side. He simply dips his paintbrush 
into paint and splashes it on the canvas. 

As a digitally working artist, it’s a lot harder. 
If I want to splash paint onto the canvas, I have to 

consider the technical as well as the digital side of it. 
I have to tell the brush, with the help of the software, 
what the result of its splashing should look like. 
 
What piece of advice would you give to someone 
starting out in digital art? 

Do not give up too soon. It took me two years to 
do the first decent painting digitally halfway respect-
able. Someone who paints regularly and has the right 
tutor will do it faster. 

However, it does not change the fact that the 
first works will look very strange and just horrible. 
Do not be put off!

 
What has helped you grow the most in your 
art skills? 

We have to go back more than 50 years. At that 
time, a monthly magazine appeared in Germany 
with the title “Painting and Drawing.” The magazine 
was published for eight years. I’ve collected them all 
and still have them today. 

In terms of content, the magazines have covered 
almost all traditional art techniques, from material 
science to history, to artists portraits, to practical 
step-by-step exercises.

 This was ideal stuff for a self-learner that offered 
me over many challenges over the years. This kept 
me going with arts.

 
What was your biggest “ah ha” moment where 
something clicked, and you started to flourish 
with your digital art?

Maybe not the biggest ah-ha moment, but a very 
important one, which made me stay with digital paint-
ing. I realized in Karen’s and Skip’s tutorials, how to 
use pressure, texture, and  brush settings. I realized 
it wasn’t the brush itself impacting the brush stroke.  
 
What is your favorite tool that you use?

There are brushes I like to use, but this is more 
out of habit and because I know how the brushes 
react to each paper texture. 

In Painter, you can do anything from any default 
brush. It always depends on the settings and the 
paper texture and so on. It’s a personal choice that 
isn’t easily conveyed. 

However, there is one thing I would like to share 
with everyone. Painter is very strong when it comes 
to manipulating color schemes. I recommend every-
one play with the effects menu and all possibilities 
within the tonal control area. It often happens that 
images look flat in color. With the tonal controls, you 
can refresh the colors and change the color schemes. 
It really pays to experiment here.

It is also worth playing with gradients. It can be 
used to completely change the mood of a picture.

 I use these possibilities regularly and some-
times several times during the painting process to 
adjust the colors or the whole color schemes.

The reference for this 
portrait was pretty flat and 
uninteresting.

Apart from the similarity 
with the woman’s face, 
nothing matches the 
original photo.  

I  love how the 
background colors, skin 
tones and the color of the 
dress merge together and 
dissolve in the background, 
and I’m really excited about 
how I managed to paint 
the dress and the hair 
bow with a few abstract  
brushstrokes. 

I believe in this picture 
I have been able to create 
the tension between hard 
accents and impressionistic 
hints and on the whole a 
realistic image of flowers 
in a plant pot, although 
the painting consists to 
three quarters of abstract 
brushstrokes. Plus, there 
was no reference photo. I 
just tried to paint a mood. 
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How do you feed your creativity, so you don’t 
feel burned out?

I do not know the feeling of being burnt out. 
Of course, creativity does not spray constantly.  If 
there is a lack of creativity, there are two things for 
me to do, either I do something else, or I try to find 
inspiration by looking at the works of other artists 
or by watching other artists at work. 

You can find millions of short or long films where 
you can look over the shoulders of artists as they 
create an image. I love watching these.

Do you feel you have artistic support in your 
life, and how has it helped you?  

Everyone around me knows how important art 
is to me and respects it. I get all the support I need. 

I think it’s essential to communicate with 
other like–minded people to get feedback 
and to learn where you stand as an artist. I 
found this support in the Digital Art Academy 
Community Group, so I recommend you join.  
 
What would your future self, tell your younger 
self, if you could zip back in time? 

Be self-confident and believe in yourself. There is 
a saying in German that goes, “Everyone cooks with 
water” – which means there is no reason to sink into 

the ground out of respect for others. What others 
can do, you can do as well. 

 
Do you have an art degree? Do you think an art 
degree gives a person an edge when it comes 
to creating artwork?  

I believe there is nothing more important to a 
visual artist than studying art, where one learns 
the basics on which one can later build. Intertwined 
with this is the ability to communicate with teachers 
and  other students and to learn where you stand 
yourself as an artist.

As a self-learner, I do not have these .  I have 
shelves of art books. Books that show me how to 
paint with watercolors, with oil paints, with acrylic 
paints. I have books that show me how to draw, but 
I’m never sure where I stand with my artistic work 
because the professional feedback is missing.

So, why didn’t I study art? The answer is sim-
ple. I had no intention of becoming a visual artist. 
Aside from the usual career aspirations  little boys 
have, such as firefighters, engine driver or pilot, my 
first serious career consideration was to become an 
architect. That had an artistic direction. However, 
this was negated by the local career guidance, who  
said that the profession of architect has no future 
prospects, so that was that and I began to study law.

I brought new colors 
into play, not relying only 
on the “usual” skin tones. 
I’ve learned you can paint 
a portrait in all colors no 
matter how shrill and 
unrealistic as long as the 
color values are correct.  It 
was exciting to paint, and I 
am very satisfied with the 
result. 
 
A powerful abstract 
seascape, which looks 
realistic at the same time.  
 

I just love the way the 
color harmonies work 
in this portrait. In the 
reference the woman 
had bare  shoulders and 
something red like a towel 
or a top around her chest. 
The background was almost 
black. I just love how this 
one came out!
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